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Lesson 1 : Who do you think you are? 

 

The theme of this course is ‘Journeys’. 

  

In the first part of your journey learning more about photography  

we’re going to start with two photographers who have examined 

ideas about identity in their work. The first, Cindy Sherman, has 

made a career (a very successful career) in photographing herself. 

The second, Duane Michals, is renowned for his sequences of pho-

tographs and the way he annotates photographs to add detail that 

would not be apparent from the photograph alone. 

 

Your task, and indeed the task in all lessons, is to research the art-

ists, make informed notes on the work that they have produced, 

and use their work as a starting point for developing your own ide-

as and your own work. 

 

To do this properly you will need an artists sketchbook to record 

your research, make notes and annotations, develop your own ide-

as, and present final pieces from the lessons. The only differences 

between your book and those of GCSE art students is that yours 

will be photography based (although sketches are essential) and it 

will have technical notes about the shots so that you could repro-

duce them if required. 

 

Each lesson will be in three parts (which will overlap). These are, 

artist, technique, and assignment. 

 

For this lesson, I’ve taken images straight from my own sketch-

book. You will see that I’ve included photographs, information, 

quotations and comments. 

 

Remember, it is not enough to just stick photos into the sketch-

book in the name of research. You must annotate your book  giv-

ing additional detail. It doesn’t have to look neat, but it has to 

show as much insight into the artist as you can show. 

 

Photography Enrichment 
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Lesson 1 : Who do you think you are? 

 

The first artist we’re going to look at is Cindy Sherman, who has 

made a highly successful career out of photographing the same 

subject over and over again—herself!. 

 

Her work is interesting from a sociological point of view as it 

draws attention to the stereotypical roles of women in the me-

dia. 

 

“In my work I’m 

anonymous. When I 

look at the pictures, 

I never see myself. 

They aren’t self-

portraits. SOME-

TIMES I DISAPPEAR.” 

 

“When I work, I get 

so much done in 

such a concentrated 

time that once I’m 

through a series, I’m 

so drained I don’t 

want to go near a 

camera.” 

 

Untitled #96 

 

Sold for $3 890 000 

in May 2011. 

Photography Enrichment 
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Lesson 1 : Who do you think you are? 

 

 

 

“I think 

people are 

more apt 

to believe 

photo– 

graphs, es-

pecially if 

it’s some-

thing fan– 

tastic. 

 

They’re willing to be more 

gullible. Sometimes they 

want fantasy. 

 

Photography Enrichment 

Sketchbook Guide. 

 

For your sketchbook, you should have the following: 

Annotated photographs by the artist.  

Biographical notes about the artist. 

Development ideas to pursue. 

Examples of how you have developed the ideas (annotated). 

Examples of final pieces inspired by this artist’s work. 
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Lesson 1 : Who do you think you are? 

 

Photography Enrichment 

Our second artist in this lesson is Duane Michals. Michals cites 

the surrealists such as Magritte sources of influence. Like 

them, Michals seeks to ‘place new demands of reality’. 

 

Vicky Goldburg on Michals, ‘They are deliberate impure on a 

number of accounts. He parades the weaknesses of the medi-

um, it’s blurs and double exposures, not to define a specifically 

photographic way of 

seeing, but to picture 

what cannot be seen by 

eye or camera.’ 

 

Michals used sequenc-

es of photographs and 

often annotates the 

photographs to give 

further insight. 

Assignment. 

 

Find out more about 

Michals for your 

sketchbook. 
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Lesson 1 : Who do you think you are? 

 

Photography Enrichment 

Using the work of Cindy Sherman and Duane Michals, and notic-

ing the way that facebook lays out photos in blocks of nine in a 

square, Lucia has produced a series of photographs of herself 

and left space 

at the bottom 

of the image for 

annotation. 

 

I’ve then anno-

tated the space 

at the bottom 

to the photos to 

(hopefully) ex-

plain that all 

cameras inter-

pret the image 

that they take 

before you get 

to see the im-

age if you are 

shooting in 

jpeg mode. 

 

What photo– 

shop, (or equiv-

alent that al-

lows you to 

work in RAW) 

allows you to 

do is interpret 

the image the 

way YOU want. 

Assignment. 

 

Try this for yourself and put the results in your sketchbook. 

 


